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HERVE KIEL. 



I. 

On the sea anl at the Hogne, sixteen hundred ninety-two, 

Did the English fight the French, — woe to France ! 
And, the thirty-first of May, helter-skelter through the blue. 
Like a crowd of frightened porpoises a shoal of sharks pursue. 

Came crowding ship on ship to Saint-Malo on the Bance, 
With the English fleet in view. 

II. 

'Twas the squadron that escaped, with the victor in full chase ; 
First and foremost of the drove, in his great ship, Damfreville ; 
Close on him fled, great and soiall, 
Twenty-two good ships in all ; 
And they signalled to the place 
** Help the winners of a race I 

Get us guidance, give us harbour, take us quick— or, quicker still, 
Here'a the English Can and Will ! " 

III. 

Then the pilots of the place put out brisk and leapt on board ; 

** Why, what hope or chance have sliips like these to pass? '* lauQ[hGd they : 
'* Bocks to starboard, rocks to port, all the passage scarred and scored, — 
Shall the ' Formidable ' here, with her twelve and eighty guns, 

Think to make the river-mouth 'by the single narrow way, 
Trust to enter — ^where 'tis ticklish for a craft of twenty tons, 
And with flow at full beside ? 
Now, 'tis slackest ebb of tide. 
Beach the mooring ? Bather say, 
While rock stands or water runs, 
Not a ship will leave the bay I " 

IV. 

_ • 

Then was called a council straight. 

Brief and bitter the debate : 
*' Here's the English at our heels ; would you have them take in tow 

All that's left us of the fleet, linked together stern and boiV, 

For a prize to Plymouth Sound ? 

Better run the ships aground I " 
<* Not a minute more to wait ! 
Let the Captains all and each 
Shove ashore, then blow up, bum the vessels on the beach ! 

France must undergo her fate. 

V. 

'' Give the word ! " But no such word 
Was ever spoke or heard ; 

For up stood, for out stepped, for in struck amid all these 
— A Captain ? a Lieutenant ? a Mate — ^first, second, third ? 

No such man of mark, and meet 

With his betters to compete I 

But a simple Breton sailor pressed by Tourville for the fleet, 
A poor coasting-pilot he, Herv^ Biel the Croisickese. ^ 
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And ** What mockery or malice have we here 7 " cries Herv6 Biel : 

'< Are you mad, you Malouins ? Are you cowards, fools, or rogues ? 
Talk to me of rocks and shoals, me who took the soundings, tell 
On my fingers every bank, every shallow, every swell 

*Twixt the offing here and Or^ve, where the river disemboguec ? 
Are you bought by English gold ? Is it love the lying's for ? 
Mom and eve, night and day, 
Have I piloted your bay, 
Entered free and anchored fast at the foot of Solidor. 
Bum the fleet and rain France ? Ths^t were worse than fifty Hogues t 
Sirs, they know I speak the troth ( Sirs, believe me there's a way 1 
Only let me lead the line. 
Make the others follow mine, 

And I lead them, most and least, by a passage I know well, 
Bight to SoUdor past Gr^ve, 

And there lay them safe and sound ; 
And if one ship misbehave, — 
— Keel so much as grate the ground, 
"Why, I've nothing but my life, — there's i^y head t *' cries Herv^ Bid. 

vn. 

Not a minute more to wait. 
** Steer us in, then, small and great I 

Take the helm, lead the line, save the squadron I " cried its chief. 
Captains, give the sailor place I 

He is Admiral, in brief. 
Still the north-wind, by God's grace, 
See the noble fellow's face 
As the big ship, with a bound. 
Clears the entry like a hound. 
Keeps the passage, as its inch of way were the wide sea's profound I 

See, safe through shoal and rock, 

How they follow in a flock. 
Not a ship that misbehaves, not a keel that grates the ground I 
The peril, see is past. 
All are harboured to the last. 

And just as Herv^ Biel hollas " Anchor I " — sure as fate, 
Up the English come, — ^too late I 

vin. 

So, the storm subsides to calm : 

They see the green trees wave 

On the heights o'erlooking Gr^vo. 
Hearts that bled are stanched with balm. 
Out burst all with one accord, 
'* This is Paradise for Hell ! 

Let France, let France's King, 
Thank the man that did the thing 1 " 
What a shout, and all one word, 
" Herv6 Biel I " 
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der- go 
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:) 




JAd^ -i^J 




3 ^"*!j , 1 



But no such word Was ev - er spoke or he iu-d; 

3 4jiim,. 



But DO such word Was ey - er spoke or heard ; 



^F=F 



M 



I^j^-P-^ 



But no such word Was eiT- er spoke or he ard; 

I «^ — .-i: — -p^ 




T 



^-=^ 



^ 



^ FtR 



But no such word Wasey - er spoke or heard ; 
Poco andanie, ^ = 63. 
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14 



-^ ^mp^ I 



^=F5 



1= 



IN 



fc 



For up stood, for out 



2dx 



a^ 



^ 



^ 



Fot up stood, 



for out 



X 



W^. 



'^^-r 



.mp 



dp stood. 



gF =FFF==r^ 



For up stood, 

A 



^ 






stepped, 



for in struck a-mid all these— 



A mate? 



stepped, 



for in struck a-mid all these — 



A lieutenant ? 



out stepped, in struck a raid ail these— 

m i -f— 



V n ^ ^r 



A cap-tain ? 



oat ' stepped, in struck a-mid all these— 
A A 

• 4^ -it 




P 



third} 



* 



No such man of mark, and meet With his betters to corn-pet^ 



second ? 



^V. ^'ij S' :'\ i^Q^^J^:^ 



I 



y^j- 



No such man of mark, and meet With his betters to com-pete! 



m 



first? 



^-"^'^f!, g I e ^ 




No such man of mark, and meet With his betters to com-pete^ 




fcfc 



fct 



JUi 



=& 



1^ pi^ 




No such man of marlc, and meet With his tetters to com-pete I 







dim^ 
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1« 





But H 8iin pie Bre -ton sail • or pressed by Tour-ville for the 



i 



k 



B 



=»p 




But a aim -pl« Bre - ton sail - or pressed by Tour ville fur tlie 



m 



-P i= 



But a si ni -pie Bre - ton sail - or pressed by Trou ville for the 




^^ 



Bu( A 6im -pie Bre - ton sail - or pressed by Trou-ville for the 




fieet, 



AnimancUk 



r ^ s I 



T 



t 



■99- 



T 1- 



/ N fc 



^^=;f 



g 



A poor coa8tiii;^-pi - lot he. 



Her - v^ Kiel, 



^ 



s 



^^=^ 



fleet, 



A poor coasting -pi - lot he. 



r /N 



Her - y4 Riel, 




fleets 



A poor coa;sting-pi • lot 
1 



he, 



Her - v^ Rirl, 

A Hhnando, 




i 



^ 



n H *i _N 



the Croisick - ese. 



i 



5E 



£ 



i 



i 



b> r "1 j s 



the Croisick - ese. 



2 



the Croisick - &ie. 



1^^ ^ >i [; g-g— f-^L^ 



5^ 



tiie Croisick - ese. 



^^ 




^ 
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-jrfA,^ 



m 



And 



P 



r 



•What 



=£ 



^ 



And 



P 



9 



"What 



^ 



And 



@ 



r 



t^ "T 




fcfc 



And 



"What 
'^ 8 is 




MoUoaUeffrOk 



Babitovb Solo. ;2^ 



H 



§ 



If 



"Whrt 



h J- .^J' ; i r . !■ J' J^ 



■1' J'. Ji*^- 



zC 






^ mock - e - ry or mal- ice have we here Y " 



i 



cries Her - v6 Biel i . . . . 

^ ^ ft 



i 



^ 



mock-e-ry or mal- ice have we here?'' 





mock - e - 17 or mal- ice have we here ? " 



^ 



t- 




^ 



^^ 



:!: 



cries Her •▼< Ri el; . . . • 




^ 



mock - e - 17 or mal- ice have we here \ * 
MoUo aUegro. = 126 



cries Her - v6 Riel 




H? -i- 
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17 



a^em/H). 



f^ 



% 



Ma-louins ? 



Are you co^mrda, 

3 .3 hj JE 




fool8> or n^es? Talk to 

tl«^ <t tempo. A A 

1^ 







me of rocks and shoalfl, me 



. who took the soundings, tell On my fin - ger cv - 'ly 



^^. 
^-^ 



J'E^ — v-^ = > *i > -*i -= ^ ^ |N 1 " ,> *i ^ *i 



a; 



4ff 



-5 



I^P^^^^l^ ^ f^t^^-^^^^^^^ 



P ^ 



^ '^ ^ ^ 




bank, ev - '17 shal-Iow, ev • 'ry swell *Twixt the of • fing here and Qrdye, where the 



^ .^Mi^..j..ia-.j-.i ..^j,U^ 



s^Lj^^M^j^^i^^^ , tJ ^ I ^^^^-i-f ^^^ 




Se 



'-f-r i r 



K 



T 



T 




em - bogues? 

A 



Areyoa 



i 




r 






i lfcj ' ' il^ 




£|JJfe^!^ 



bought 



by Ea-gUsh gold? 



Is it love the ly-ing*sfor? 
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ht and dai 



• ^ir fC'TT 




Mom aud eve, night and day, Have I pi • lot-ed your 
« I 

* Meno mo89o , 4*— 108. i^ 



<i>m. ert<. 




1 11! u '^ ^jf - "< ^ I f *< -^ pr^ I Ni *< 1?^=^ 



3 



r 




bay, En - tered free and an-chored fast at the foot 

^^^^ A 



of So - U-dor. 










accef. 




fif - tj Hogiies ! 



m 



3^ 



g^- sM 1^ 




a tempo. 




Poco piU UnttK 



^ 




IMH^ 



•^* *"!P 



:^ 



Sirs, . . they know I speak the truth! Sirs, be-lieve me there's a way! On - ly 
PoeopiU l ento, d.- 100. ^ '^ ^ 



jj!¥l!r lJ7j|J^ 
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poco creg. 



let me lend the line, Make the o - tbers follow mine, And I lead them, most and 






^1^ 1 ^ s ;• 



animando e cres. 




s 



have, — Keel go much as grate the ground, Why, I've no-tliing 



but 



my 



r -"^'^ i ii 



«i^ i'^'i^i' 



^ 



^ 



•^ -w ^ * 



^m 



mumando e ores, , 



^ 



d: 



I 



tl *" ' J i? 
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20 
Allegro maetlow, (Tempo Imo.) 



''Here's my head 1 " cries Her 




** Here's my head ! " 




cries Her • v^ 



i 



± 



m 






I 



Bid. 



" Here's my tiead 1 " cries Her - vtf RieL 

It 

J :£l — r>t- ■">■ 




•^ wait, 

^ wiotr 



"Steer us 



•P P - 




in, then, small and great ! 



T^ 



Take the hdm, 
*^=S 



t 



-P 



r 



I 



^* 0teer us in, then, small and great 1 



Take the helm. 



P 



m 



•p — p- 



^^ m J 



t 







wait, 



'* Steer us in, then, small and great 1 



r— ^4- 




£=£ 



fe ^ 



£ 



^ 



wait ^* Steer lis in, tlitsn, small andgreatl ^ 



lead the line, 

to 




H=!^ 




7-H-M 

ttiu 



r^ 




^3 
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^r^^ ^^r r 1*1 J r 




i 



save the squad-ron ! " . . cried its chief. 



Cap- tains, 



give the sail • or 




place, 

1^ 



glTe the Bail 



^ g'S 



or place I He is Ad-mir-al, m 



brief. 



± 




place, 

4- 



giye the sail 



*^g fl ; p c-,'8^ 



^ 



X 



r r 



brief. 



or place! He is Ad-mir-al, in 
rU^^ dim. ^ ^ 

^^ Mi l, j 



m 





^ 



■S: 



£= 



give the tail - orplaoe He ii Ad-mir-al, in 



briel 
AUtaro.d 
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i 






? 



zz 



'»/.. 



Pi 



wind, 



by . Qod*8 



grace I 



i 



^ 



fc 



See 



the 



3 



II 



-»-^ 



-€?- 



-ei-i 



wuid, 



by 



Gobi's 



grace! 



P 



*: 



(S>-S- 



r gr 



-^-2- 



^e 



wind. 



by 



. God's 



4- 



See 



tbe 



g 




g 



S 



grace ! 



See 



the 



»i/ 



t 



^g± 



v— t- 




^ 



a^- -V,. 



\h V >■ / i H g 



bound. 



^^ 



Clears the en tiy like a l.onnd. 



i 



± 



^ 



T 



e 



i 



bound, 

5^ 



^^^ 



Keeps the 



i 



Clears the i n - try like a hound, 



i==t 



^ 



ftps: 



agst 



bound, 



s 



^^ 



Keeps the 



^ 



£ 



Clears the en - try like a hound, Keeps the 



bound. 



^li i e- | t J^=g:^ 



Clears the en - try like a hounds 
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i 



found ! 
.iy difTL 



^3 



keeps the 
mf 



pas - sn^, a» 




wz 




fuunTl 
Ay. dim.. 



T^ 



± 



keeps tne 
jmf. 



le pas -sage, as 



its 



:5c 

4= 



'^-S Fg=^=r F^ 



foiiud ! 



"m 



.dim. 



kee[)8 the 



pas -sage, as 



its 



found ! 




8223. 




i 



i 



^ 



fc 




^ 



ighi 



and rock, 



3 



How 



=1= 
they 



ic 



:^|i= 



*shoal . . 



f 



and rock, 




m 



m 



ijpzi 



How 



they 



trrt 



• • 



flv4 



safe 



thro' 



sho 



1 



• • • • 



^ 



* 



e 



and j^roc k, 



=£ 



Safe 



thro' 



shoal 



and rock, 




8223. 



25 




fol • low in a flock, 



I 



i 



^ fs ^■ 



t 




-^ — ^ 

fol - low iu a flock, 



A--1S-J.4 



Kut a ship 



P 



fc=^ 



:p=ri2=J* 




that mis • be - 



** 



ts: 



-»-^ 



How they fol - low in a flock, 




^ 



i 



flow they 



fol - low i 



1^ 



^ 



t 



in a flock, 



tc 



? 



:^ 



ot a ship 



^—>-^ — £=£ 



that mis -he - 




*^- haves, 



$ 



* 



F=P- 



3S 



not 



E 




ft: 



keel 



that grates the ground. 



S 



The per -11, see, 




S 



-^ 



p=? 



51 



lEE 



^ 



not 



^« 



^ 



The per-il, 8ee» 



18 



^ 



J i;;iJJ 



•p-#— Ti 



a 



keel 



that grates the ground, 



The per - il, see. 




t 



gig-rt-g- gz 



rti: 



- haves, 



The per-il, see. 



IS 




$ 



i 



^^ 



t 



fe 



is past. 



All 



It 



i 



are 



past 



:^ 



i 



All 



I 



i 



are 



I? N V 



JSsf^ 



J=^ 



J: 



i 



It: 
:Jz 




E 



£= 



har - boured to the 



K 



har - boured to the 



is past 



m 



All 



are har - boured to the last. 



All 



^g 




I 



are har - boured to the last 
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r 



i 



^ 



A 

3C 



sure 
A 



3 



as fate, 



t 



zat 



P 



fe: 



sure 
A 



as fate, 



t 



3St 



as fate, 



^S 



sure 



i^ 



sure 



as fate, 




m 



Motto allartfando. 




-^ 



it 



P 



Up the Eiif; 



lish come,— 



i!^ 



i 



too late! 

A 



^ 



i 



^ 



Up the Eng 



^*^ 



I 



:b 



Up the En;: 
MoUo allargando. 



^ 



# 



Up the Eng 

\r^. ^ 



t 

isii conic, — 



;i& 



g 



too 



late! 
A 



Hsh 



?2: 



3^ 



t 




too late ! 
A 



^ 



come,— 



.:f ? 



too late! 




8223. 




(^J i J— i^ 

Sffiipre rail, e dim 



— ""r : ' 




^ 



Tmnquillo, #~76L 




I 



I 



Larghetto. 



iE 



^ 






P 



So, the storm rab-aideti.. 



^ 



I 



P 



^ 



So, the storm 8ub- aides . 



r/TVCJ 




So, the stonn siib-sidott. . 
dim. 



^ 



t 



■1^ I ' ^ 



fs==t 




8rBk« 



»••■•••••••••••••• »•» •••■• • ••* • 



So, the storm 



g 



sub 






^ 



r* - - 



S 




fT^itfTr. 



=3^ 



E 



LLT" ^ 




E^^izr: 
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wave 



* 



wave 



i 



I 



i 



■^ 



J' "V Hi 



3 



P 



On the heights 



o'er-look -> iug Qrdve. 



f 



On the heights 
— X — 



o'er-look - ing Gr^ve. 





^ 



t 



Z£ 



wave 




S 



I 



zac: 



On the heights 



^i 



On the heights 



o'er-look - ing Qi^ye. 



^m 



t 



i 



& 



^ 



o'er - look • ing Gr^ve. 




Hearts that bled 



i 



t 



Hearts 



that bled 



ia 



s 



are 



6va 



Hearts 



that bled 



are 




822a 





p 



^^1 ^ 



Pa • ra-dise for 



'I'^j' J , 1 



Hell! 

JL.rU. 



Let France, let France'-^ King Thank the 



^ 



^S 



t 



Pa - ra • dise 

f Jt *^f ' L — fa 



for 



Hell! 






* 



^^ 



? 



rt<.. 



Let France, let France - ^ King Thank the 



f H t^ 



t 



Bear 



i 



p=^ 



X 



XI 



± 



i^ 



^ 






± 



a -dise 



^ 



for 



^ f*. 



Let France^ let France -'b King Thank the 



U M 1^ F- 




lEi 



^ 



Pa 



m-dise for Hell! 



"^^K^V^^^Let France, let France - *8 King Thank the 
^'i£^ Zl Largo maeatow. # - 84. 




80 



ir?^=^^^ 




man tliat did the thing ! ** 



fn-^rrr^ 



What A shout and iill one 



mail that did the thin;; ! " 




t^rr— p- 



g^ 



WliAt a shout, and a[l nno 

1: 




man that did the thing ! " 



What a shout, and all one 




.l lii 



Ja luiJiU-i/' j'"' 




fc^ 



^ 



I 

E 



8ra-, 



J: ± :fi: 




£ 






^ 



^^ 



^=F 



:* 



I 



J: 



f 



^ 

^3: 



I 



I 



/7\ 



± 



^ 




=i 



^ 



8223. 



Ptd. 



Ki^ 



4i THE END. 



I 



NOVELLO'S ORIGINAL OCTAVO EDITIONS 



OP 



Oratorios, Cantatas, Odes, Masses, &c. 



FRANZ ABT. 

THE FAYS* FROLIC (Female voicet) 

SPRINGTIME (ditto) (Sol.ka,0^ 

SUMMER (ditto) 

THE GOLDEN CITY (ditto) (Sol-fa, 0/B) 

THE WISHING STONE (ditto) 

THE WATER FAIRIES (ditto) 

THE SILVER CLOUD (ditto) 

MINSTER BELLS (ditto) 

B. AGUTTER. 
MISSA DE SANCTO ALBANO (English) 

MISSA DE BEATA MARiX VIRGINS. IN C 
(English) (Female voices) 

THOMAS ANDERTON. 

YUJLB alDB *•• •.. ••• ••• ••• «•« 

THE NORMAN BARON 

WRECK OF THE HESPERUS (Sol-fa. 0/4) 

W. L ARGENT. 

IflASS. IN B FLAT ••• ... ... ... ,., 

P. ARMES. 

fllSduA&XAXS ••• ••■ ••• ••• ••• ««« 

ST. JOHN THE EVANGELIST 

oT« BAICNA0AO ... ... ••• .•« •«• 

A. D. ARNOTT. 

YOUNG LOCHINVAR (Sol-fa, 0/6) 

THE BALLAD OF CARMILHAN (Sox/-pa, 1/6) 



UA 



••• 

••• 



9/9 

6/S 

2/8 

S/6 

«/B 
2/6 
2/6 



8/0 HO 

8/6 - 



1^ fl^ 
1/0 - 
1/0 - 



I 



510 



«^ 



1/6 - - 



•/« 
2/6 

i/0 



THE GIPSIES 
ENDYMION .. 



STABAT MATER 



E. ASPA. 



ASTORGA. 



BACHw 



1/e 

8/6 



1/0 - - 



... 4/0 — — 



^ ..1/0 1/6- 



MASS. In B M-INOR ••• •«• ... •.• «•• 
MISSA BKEVIS| IN A ... ••• ... .•• ».. 

THE PASSION (S. MaTtnbw) 

., Abridged, as nsed at St. Paufs 

THE PASSION (S. John) ... ... 

CHRISTMAS ORATORIO 

MAGNIFICAT •>. .m «*• ■•• «•• ■•. 

GOD GOETH UP WITH SHOUTING 

GOD SO LOVED THE WORLD 

GOD'S TIME IS THE BEST (Soi^fa.0/6) 

MY SPIRIT WAS IN HEAVINESS 

LIGHT EVERLASTING ... 

BIDE WrITH Uo ... •.. *.• ..• ■•• ... 

A STRONGHOLD SURE 

BE NOT AFRAID (Sol-fa, 0/ft) ... ... 

BLESSING, GLORY, AND WISDOM ... 

1 WRESTLE AND PRAY (Soi^a, 0/8) 
THOU GUIDE OF ISRAEL ... 

JESU. PRICELESS TREASURE 

WHEN WILL GOD RECALL MY SPIRIT 
JESUS, NOW WILL W£ PRAISE THEE 

J. BARNBY. 
REBEKAH (Sol-fa. 0/9) ... .— ... ... 

THE LORD 18 KING {S7^ Paafao) 

LEONARD BARNES. 
THE BRIDAL DAY 



•«. 



*/• tfO 

1/6 - 

8/6 - 

1/6 - 

8/0 8/6 

lij — 

1/0 - 

1/0 - 

1/0 - 

1/0 - 

1/0 - 

1/6 - 

1/0 - 

0/6 — 

0/6 — 

0/i - 

1/0 - 

1/0 - 

1/0 - 



I/O 1/6 



«/• 



6/0 



919 
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J. F. HARNETT. 
THE ANCIENT MARINER (Sol*fa, 8/0) ... 

THE RAISING OF LAZARUS 

PARADISE AND THE PERI 

THE WISHING BELL (Female voices) (Soupa, 1/-) 

BEETHOVEN. 

THE PRAISE OP MUSIC ... ... 

RUINS OF ATHENS ••« >«« ..* ... •«• 
ENGKDI; OR, DAVID IN THE WILDERNESS 
MOUNT OF OLIVES ... 

■lASa, IN w ... ••• ... ..• ••• ... ... 

COMMUNION SERVICE, IN C ... ... ... 

Hi AwWf ArV m^ ••m •am •■« •«■ ««« «•• •■• 

TUB CHORAL SYMPHONY ... 

Ditto, VOCAL HART (Soi^fa, 0/6) .^ 

THE CHORAL FANTASIA (SoL-FA. 0/6) 

A CALM SEA AND A PKOSPBROUS VOYAGE . 
MEEK, AS TUOU UVEDST .... «. ... ... 



as 


^ 


5/0 


f 




0/0 


«/0 


— i 




8/6 


— 


— 


Ift 


«/o 


9/0 


J4 


1/6 


is 


1^ 


V6 


8/6 


i/J 


1/6 


8/6 


ii 


1/8 


t/6 


l/« 




8/0 


•/• 


«/• 


M» 


8/6 






1/0 


.. 


... 


1/0 


... 


... 


01* 


-^ 


^m, 


Ofl 


— 


— 



KAREL BENDL. 
WATBR-SPRITE'S REVENGE (Female voices) ... 

WILFRED BENDALL. 
THE LADY OF SHALOTT ( Female w.) (Soz^vA. 1/0) 

SIR JULIUS BENEDICT. 

w A . mWm m ttA ... ••• ... ... ... ... ... 

THE LEGEND OF ST. CECILIA (Soi^fa, 1/6) ... 
PASSION MUSIC FROM ST. PETER ... 

SIR W. STERN DALE BENNETT. 

THE MAY QUEEN (SoL-FA, 110) 

THE WOMAN OP SAMARIA (Sol-fa, 1/0|... 
INTERNATIONAL EXHIBITION ODE (iflCt) ... 

G. R. BBTJEMANN. 
THE SONQ OF THE WESTERN MEN 

W. R. BEXFIELD. 
ISRAEL RESTORED 

HUGH BLAIR. 

HARVEST-TIDE ... ... ... ... ... ... 

BLESSED ARE THEY WHO WATCH (Aovbnt) 

JOSIAH BOOTH. 
THE DAY OF REST (Female voices) (Sol-fa. 1/0) ... 

E. M. BOYCE. 

THE LAY OP THE BROWN ROSARY 

YOUNG LOCHINVAR ... ... ... «. ... 

J. BRADFORD. 
HARVEST CANTATA -. 
THE SONG OF JUBILEE 
PRAISE THE LORD 



lillli 

yo - ^ 

8/6 - - 



s/0 

!8 


OfO 


^ 


8/0 
1^ 


af« 


$ 


!/• 


— 


— 


4/0 


— 


010 


1/0 

1/6 


— 


— 






... 



... 
... 
... 



W. F. BRADSHAW. 
OASPAR BECERRA 



A SONG OF DESTINY 
SIGURD 



DANIEL 
RUDEL 



J. BRAHMS. 

•mm ••• ••• 

C. BRAUN. 

••• ■•• ••• 

J. C. BRIDGE. 



••• 



J. F. BRIDGE. 
ROCK OP AGES (Latin and EngHsfa)(SoL-VA.O/i)... 

MOUNT MOKIAH ... ... ... ... ... ... 

BOAIaICBA,, ... ... ... ... ... ... ... 

CALLIR HOE (Sol-fa. 1/6) 

•^ mm% Jb ▼ C» ^m ••• a«a a«a ••• ••• ••• •■• 

THE INCHCAPE ROCK 

THE LORD'S PRAYER (Sol-fa, (W 

THE CRADLE OF CHRIST ("Stabat Mater 

vpCCloBH } ••• ••• ■•• ••• «•• ««• ••« 

DUDLEY BUCK. 
THE LIGHT OF ASIA 

EDWARD BUNNETT. 
OUT OF THE DEEP (130th Psalm) ... 

W. BYRD. 
MASS FOR FOUR VOICES (in F minor) ... 

CARISSIMI. 

J&sHAHAU ... ... ... ... ... ... ... 

F. D. CARNELL. 
SUPPLICATION 

GEORGE CARTER. 
SINFONIA CANTATA (ii6th Panlra) 

WILLIAM CARTER. 

A JuAwAJL^^k ■•• ••■ •*■ •■• ••• ••• ••• 

CHERUBINL 
REQUIEM MASS,C MINOK (Latin ^nd English) ... 

SECOND MASS, IN D MINOR ... 

THIRD MASS (Coronation) 

FOURTH MASS, IN C ... ... 



8/6 - - 



1/6 - - 
1/6 - - 



1/6 - - 
8/0 - - 
8^ - - 



1/6 

VO - - 
6/0 ^ — 



9/6 ~ ~ 



1^ - - 

Jl! = z 

8/6 8/0 4/0 

8/6 8/0' 4* 

1^' — — 
!/<►-- 

1/6 

9/0 8/6 6/0 

1^ - - 

%6 

I/O 

6/0 - — 

8/0 — 9/6 

8/09/66/0 

1/0 1/6 8/6 

8/0 3/6 3/6 

1/0 1/6 8/6 

1/0 1/6 ^6 
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JOB 



E. T. CHIPP. 



•»• •»• 



••• 
• •• 



••« ••• 



lAOMI 

HAMILTON CLARKE. 
PEPIN THB PIPPIN (Operetta), both Notations 

(Ditto, Sol-pa, 0/9) 
THE MISSING DUKE (Operetta) (Sol-pa, 0/9) 
TH£ DAISY CHAIN (Operetta) 

FREDERICK CORDER. 
THE BRIDAL OF TRIERMAIN (Sol-pa, 1/0) 






4A) - - 

«yo - - 

8/6 — — 

8/6 — — 

%6 - - 



8/8 — - 
1/0 - - 
8/6 8/0 — 



■•• ••• 



SIR MICHAEL COSTA. 

T^HB UKlsAM ••• ••• ••• ••• ••« .„ 

H. COWARD. 
THE STORY OF BETHANY (Sol-pa, 1/6) ... 

F. H. COWEN. 

ST. JOHN'S EVE (Sol-pa, 1/6) 8/6 8/0 4/0 

A SONG OF THANKSGIVING I/O — - 

SLEEPING BEAUTY (Sol-pa, 1/6) 8/6 8/0 4/0 

RUTH (Sol-pa. 1/6) 4/0 4/6 6/0 

SUMMBRON THE RIVER (Female w.) (Sol-pa, 0^9) 8/0 — — 

THE WATER LILY 8/6 — — 

VILLAGE SCENES (Female voices) (Sol-pa, 0/9) .. 1/6 — — 

CHRISTMAS SCENES (Female voices) (Sol-pa, 0/9) 8/0 — — 

J. MAUDE CRAMENT. 

I WILL MAGNIFY THEE, O GOD (ZASth Psalm)... 8/6 — — 
LITTLE RED RIDING HOOD (Feooale voices) ... 8/0 — — 

W. CRESER. 
EUDORA (A dramatic IdyU) 

W. CROTCH. 
PALESTINE ••• ... ... ... ... 

W. H. CUMMINGS. 
THE FAIRY RING ., 

W. G. CUSINS. 

TE DEUM ••• ... 

GIDEON 

f6lICIEN DAVID. 
THE DESERT (Male voices) 

P. H. DIEMER. 

ISIS VH AMY . ... ... ... ... ... .,, 

M. E. DOORLY. 

LAiSAKUo ••» ... ... M. ... .M 

F. G. DOSSERT. 

MASS. IN E MINOR 

COMMUNION SERVICE, IN E MINOR ... 

F. DUNKLEY. 
THB WRECK OF THE HESPERUS 

ANTONIN DVOftAK. 

ST. LUDMILA ,^ ,,^ 

Ditto (German and Bohemian Words) ... 8/0 — — 

THE SPECTRE'S BRIDE (SoL-PA.l/«) 8/0 8/6 «/0 

Ditto (German and Bohemian Words) 6/0 — — 

STABAT MATER ; g/e 8/0 4/0 

PATRIOTIC HYMN ; i^ L Zl 

.*«^.H**^^° (German and Bohemian Words) 3/0 — — 

S^^^'fi!*!?*^^^ • »/• ^ 7/6 

MAbS, IN D 8/9 _ _ 

COMMUNION SERVICE, IN D ... ... ... 8/6 - - 

A. E. DYER. 

SALVATOR MUNDI 8/6 — — 

ELECTRA OF SOPHOCLES Z Z Z Z 1/6 8/0 H 

H. J. EDWARDS. 

THE ASCENSION ... 

THE EPIPHANY 

PRAISE TO THE HOLIEST ... 

EDWARD ELGAR. 
THE BLACK KNIGHT 



... 8/6 - - 

8/0 8/6 6/0 

... a/6 — - 

... 1/6 — — 

... S/6 — — 

... 1/6 8/0 — 

... 4/0 — - 

... 8/6 — - 

... 8/0 - — 

... 2/0 — — 



• •• •• 



. 1/0 — — 
8/0 6/0 7/6 



t*a ••• 

• •• ••• ••• 



... 8/6 — — 
... 8/0 — — 

1/6 - - 



••• ••• 



ROSALIND F. ELLICOTT. 

ELYSIUM 

THE BIRTH OF SONG .'.'.■ 



... 8/0 — — 



••• 



••• ■•• ••« 



1/0 — — 

••• ... 1/6 ^— ^— 

GUSTAV ERNEST. 
ALL THE YEAR ROUND (Female w.)(SoL-PA, 0/8) 8/0 — — 

T. FACER. 

RED RIDING-HOOD'S RECEPTION (Operetta)... 8/6 - - 

Ditto, Soi^pa, 0/9 

E. FANING. 
BUTTERCUPS AND DAISIES (Female voices) ... 8/6 - — 

(Ditto, Sol-pa, 1/0) 

HENRY FARMER. 
MASS, IN B FLAT (Latin and English) (Sol-pa, 1/0) 8/0 ^ 8/6 



MYLES B. FOSTER. 

THE LADY OF THE ISLES 1/6 

THE ANGELS OF THB BELLS (Female voices)... 1/6 

(Ditto, Soi^-pa, 0/8) 
THB BONNIE FISHWIVES (Female w.)(S0L-PA, 0/9) 8/6 
SNOW FAIRIES (Female voices) 

ROBERT FRANZ. 
PRAISE YE THE LORD (117th Psalm) 

NIELS W. GADE. 

PSYCHE (Soi^PA, 1/6) 

SPRING'S MESSAGE (Sol-pa. 0/8) 

ERL-KING'S DAUGHTER (SoL.PA, 0/9) ... 

7ION » » ' 

THE CRUSADERS (Sol-pa. 1/0) 

wwMAl^A ... ... ... ... ... ... 

CHRISTMAS EVE (Sol-pa, 0,4) 

HENRY GADSBY. 

LORD OF THE ISLES (Sol-pa, 1/6) 

ALCESTIS (Male voices) 

COLUMBUS (Male voices) 

F. W. GALPIN. 
YE OLDE ENGLYSHE PASTYMES 

G. GARRETT. 
HARVEST CANTATA (Soi^PA, 0/6) ... 

THE SHUNAMMITE 

THE TWO ADVENTS 

R. MACHILL GARTH. 

lii&lsKIEL ... ... ... ... ... ... 

THE WILD HUNTSMAN 

A. R. GAUL. 
A SONG OF LIFE (Ode to Music) (Sol-pa. 0/6) 

lOAN OF ARC (Sol-pa, 1/0) 

PASSION SERVICE 

RUTH (SoL-PA,0/9) 

THE HOLY CITY (Sol-pa. 1/0) . 



n A U 



8/0 %/0 



8/6 
8D 
4/0 
4/0 



1/6 

1/0 

8/6 
0/8 

1/0 

8/0 
8/0 
1/0 

8/6 
4/0 
8/6 



1/6 - - 

1/0 - - 

8/0 — — 

1/6 



1/6 

1/6 
t/6 

«/• 
1/6 



«/0 
1/0 



THE TEN VIRGIN S(SoL-PA, Ip) 



1/0 
8/6 
8.'6 
8/0 

8/6 
8/6 
8/6 
8/6 



1/0 



ISRAEL IN THE WILDERNESS (Sol-pa, 1/0) ... 

\J m^ flb ••• ••• ••• ••■ ••• ■•• ••• ••• 

(Ditto, Sol-pa, 1/0) 
THE LEGEND OF THE WOOD (Female voices)... 

(Ditto, Sol-pa, 0/8) 

FR. GERNSHEIM. 
SALAMIS. A TRIUMPH SONG (Male voices) ... 

E. OUSELEY GILBERT. 
SANTA CLAUS AND HIS COMRADES (Operetta) 8/0 

F. E. GLADSTONE. 

wtrnkLtKirMrL ... ... ... ... ... ... ... m/w 

GLUCK. 

ORPHEUS ... ... ... ... ... ... ... 8^ 

F. K. HATTERSLEY. 
ROBERT OF SICILY 8/6 

HERMANN GOETZ. 
BY THE WATERS OF BABYLON (137th Psalm)... 1/0 

THE WATER-LILY (Male voices) 1/6 

CH. GOUNOD. 

MORS ET VITA (Latin or English ) 6/0 

Ditto, Sol-pa (Latin and English) 8/0 

REQUIEM MASS, from "Mors et Vita" 8/6 

THE REDEMPTION (English words) (Sol-pa, 8/0)... 8/0 

Ditto (French Words) ... m. ••• 8/4 

Ditto (German Words) 10/0 

MESSE SOLENNELLE(St.Cbcilia) 1/0 

OUT OP DARKNESS -. ... 1/0 

COMMUNION SERVICE (MesseSoIennelle) ... 1/6 

TKOISIEME MESSE SOLENNELLE 8/6 

DE PROFUND IS (X30th Psalm) (Latin Words) ... 1/0 

Ditto (Out of darkness) ... 1/0 
THE SEVEN WORDS OF OUR SAVIOUR ON 

THE CROSS (Filic Jerusalem) ... 1/0 

DAUGHTERS OF JERUSALEM ... 1/0 

QALLIA (Sol-pa, 0/4) ... ... ... ... ... VO 

A. M. GOODHART. 

EARL HALDAN'S DAUGHTER 1/0 

ARETHuSA ... ... ... ... ••• ... *•. ■fV 

C. H. GRAUN. 
THE PASSION OF OUR LORD (Der Tod Jesu) ... 8/0 



4/e 
1/6 



8,« 
8/0 

8/6 
8/0 
8/0 
8/0 
8/0 



*/0 

4/0 

4/0 
4/0 
4/0 



1/6 - — 



6/6 

8/0 
6/0 



1/6 
t/0 



7/6 

7/6 
8^ 



TE DEUM ... ... ... ... ... ... ... */v 

ALAN GRAY. 
THE WIDOW OF ZAREPHATH ... 8/0 

AKtS 1 HUoA ... ... ••• ••• ••• ... A/v 

THE LEGEND OF THE ROCK-BUOY BELL ... 1/0 

J. O. GRIMM. 
THE SOUL'S ASPIRATION I/O 

G. HALFORD. 

iHE PARAv«m&K ••• ••• ••. ... ... *P' 

E. V. HALL. 
IS IT NOTHING TO YOU ? ... ... ... ... Q/8 



3/6 
8/8 
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HANDEL. 

ALEXANDER'S FEAST ^ ... 

ACIS AND GALATEA 

DITTO, New Edition, edited by J. Barnby (Sol-fa. 1/0) 

ALCESTE 

S1&M£L«E... .M ••• M* ■•• •«. M« ••• 

THE PASSION ... ,„ ... 

THE TRIUMPH OF TIME AND TRUTH 

ALEXANDER BALUS 

HERCULES •.. M« .•« ... ... M, ... 

A X XlAJ^lAn ■(• ... •«• ... ... ... ... 

•Siw A XIISK... ... ... ... ... ,,. ... ... 

OUoAlNlNA ... ... ... ... ... ... ... 

THEODORA ,„ .„ ... ... 

BELSHA22AR ... ... ... ... ... ... 

THE MESSIAH, edited by V. Novello (SoL-PA, 1/0) ... 

THE MESSIAH, ditto, Pocket Edition 

THE MESSIAH, edited by W. T. Beit 

ISRAEL IN EGYPT, edited by Menddeiohn ... ^ 
ISRAEL IN EGYPT, edited by V. Novello.Pocket Edit. 

IUDASMACCABiEUS (Sol-fa. 1/0) 
UDAS MACCABi^US, Pocket Edition 
AMSON (Sol-fa, 1/0) 

SOLOMON ... ... ... ... ... ... ... 

iEfMrEM A FZA ... ... ... ... ... ... ... 

*'0"*'A ... ... ... ... ... ... ... ... 

'laoOKAH ... ... ... ... ... ... ... 

OwrnxJ i»^ ... ... ... ... ... ... ... ... 

CHANDOS TE DEUM 

DETTINGEN TE DEUM 

UTRECHT JUBILATE 

O COME, LET US SING UNTO THE LORD 

(5th Chftndot Anthem) 
O PRAISE THE LORD (6th Chandot Anthem) ... 
CORONATION AND FUNERAL ANTHEMS ... 

Or, singly:— 

THE KING SHALL REJOICE 

ZADOK THE PRIEST 

MY HEART IS INDITING 

LET THY HAND BE STRENGTHENED ... 

THE WAYS OF ZION 

ODE ON ST. CECILIA'S DAY 

L AL^L^uuKU ••« ••. •.. ... ... ... ... 

DIXIT DOMINUS (from Psalm ex.) ... 

HAYDN. 

THE CREATION (SoL-FA, 1/0) 

THE CREATION, Pocket Edition 

TH£ SzsASONS ••• ••• .•* ... .•. •.. 

Each Season, singly (Sprino, Tonic Sol-£s, 6d.) ... 

FIRST MASS, IN B FLAT (Latin) 

Ditto (Latin and English) ... 

SECOND MASS. IN C (Latin) 

THIRD MASS (IMPERIAL) (Latin and Englkh) ... 

Ditto (Latin) 

SIXTEENTH MASS (Latin) 

THE PASSION; OR, SEVEN LAST WORDS OF 

OUR SAVIOUR ON THE CROSS 

TE DEUM (Enclish and Latin) 

INSANiE ET VANiE CURiE (Ditto) 

BATTISON HAYNES. 

THE FAIRIES' ISLE (Female voices) 

A SEA DREAM (Female voices) 

H. HEALE. 
JUBILEE ODE 

C. SWINNERTON HEAP. 
FAIR ROSAMOND (SoL-FA, 2/0) 

EDWARD HECHT. 

ERIC THE DANE ... ... •.. ... ... ... 

O MAY I JOIN THE CHOIR INVISIBLE 

GEORGE HENSCHEL. 

OUT OP DARKNESS (xsoth Psalm) 

TE DEUM LAUDAMUS, IN C 

oTAoA A MAaBa ... ... ... ... ... ... 



n li u 

8/0 M vo 

1/0 1/0 8/6 

1/0 1/6 8/9 

a/0 — — 

8/0 8/» 5/0 

8/0 8/8 5/0 

8/0 8/8 5/0 

8/0 8/8 5/0 

3/0 8/6 5/0 

8/0 8/6 5/0 

8/0 8/6 5.'0 

8/0 8/6 5/0 

8/0 8/6 5/0 

3A) 8/6 5/0 

8/0 8/6 i/0 

1/0 1/6 8/0 

8/0 8/6 4/0 

8/0 8/6 4/0 

1/0 1/6 8/0 

8/0 8/6 ^0 

1/0 1/6 8/0 

8/0 8/6 i/0 

8/0 8/6 VO 

8/0 8/6 4/0 

8/0 8/6 4/0 

8/0 8/6 4/0 

8/0 8/6 4/0 

1/0 1/6 8/6 

1/0 1/6 8/6 

1/0 - - 

1/0 - - 

1/0 - - 

- - 5/0 

0/8 — — 

0'8 — — 

0/8 — — 

06 — — 

10 — — 

1/0 1/6 8/6 

8.0 8/6 4/0 

1/0 - - 

8^ l|/6 4/0 

1/0 1/6 8/0 

8/0 8/6 5/0 

I/O - - 

1/0 1/6 8/6 

1/0 1/6 8/6 

1/0 1/6 8/6 

1/0 1/6 8/6 

1/0 1/6 8/6 

1/6 8/0 8/0 

8/0 8/6 4/0 

1/0 - - 

0/4 - - 



HENRY HILES. 

FAYRE PASTORBL 

THE CRUSADERS 

FERDINAND HILLER. 
NALA AND DAMAYANTI 
A SONG OF VICTORY (Sol-fa, 0/0) ... 

H. E. HODSON. 
THE GOLDEN LEGEND 

HEINRICH HOFMANN. 

FAIR MELUSINA 

CINDERELLA 

SONG OF THE NORNS (Female voices) ... 

HUMMEL. 

FIRST MASS. IN B FLAT _ 

COMMUNION SERVICE, ditto 

SECOND MASS. IN E FLAT 

COMMUNION SERVICE, ditto 

THIRD MASS, IN D 

COMMUNION SERVICE. ditto 

ALMA VIRGO (LaUn and English) 

QUOD IN ORBE (Ditto) 



8/6 - - 

8/6 — — 

1/6 - - 

8/6 4/0 6/1) 

8/0 - - 

IA> - - 

1/6 - - 

1/6 - - 

8/6 - - 

6f6 - - 

V6 - - 

4/0—6/0 

1/0 1/6- 

i/o - - 

8/0 8/6 4/0 

4/0 - - 

1/0 - - 

... 1/0 1/6^ 

... 8/0 - 4/0 

... 1/0 1/6 8/6 

^. 6^ _ 4/0 

... 1/0 1/6 8^ 






••• 
••• 



8/0 
0/4 

0/4 



- 4K> 



W. H. HUNT. 

STAoAT MATER ... ... ... ... ... ... 

H. H. HUSS, 
AVE MARIA (Female voices) 

F. ILIFFE. 
SWEET ECHO ... ... ... ... .^ ... 

JOHN WILLIAM JACKSON. 
I CRIED UNTO GOD 

W. JACKSON. 

^ *•*» ***A«% ... ... ... .■■ ... ... ... 

D. JENKINS. 
DAVID AND SAUL (Sol-fa, 8/0) ... .., ... 

A. JENSEN. 
THE FEAST OF ADONIS 

W. JOHNSON. 
ECCE HOMO ... ... ... ... ... ... ... 

C. WARWICK JORDAN. 
BLOW YE THE TRUMPET IN ZION 

ALFRED KING. 
THE EPIPHANY • »,. ••• 

N. KILBURN. 

THE SILVER STAR (Female voices) 

THE LORD IS MY SHEPHERD (33rd Paalm) ... 
BY THE WATERS OF BABYLON 

OLIVER KING. 

BY THE WATERS OF BABYLON (137th Psalm)... 

THE NAIADS (Female voices) 

THE SANDS O' DEE 

J. KINROSS. 
SONGS IN A VINEYARD (Female ^v.)( Sol-fa, 0/6) 

H. LAHEE. 
THE SLEEPING BEAUTY (Female vv.) (Sol-fa. 0/6) 

LEONARDO LEO. 
DIXIT DOMINUS 

H. LESLIE. 
THE FIRST CHRISTMAS MORN 

F. LISZT. 

THE LEGEND OP ST. ELIZABETH 
THIRTfifiNTH PSALM ••• ••• ••• ••• 






C. H. LLOYD. 









••• 

••• 
••• 
••• 



ALCESTIS 

ANDROMEDA 

HERO AND LEANDER ... 

THE SONG OF BALDER 

THE LONGBEARDS' SAGA (Male voices) ... 
THE GLEANERS' HARVEST (Female voices) ... 
A SONG OF JUDGMENT 

XC^^OOn^J^ •■• •■• •■• •■• *•• ■•• ••■ 

SIR OGIE AND THE LADIB ELSIE 

CLEMENT LOCKNANE. 
THE ELFIN QUEEN (Female voices) 

W. H. LONGHURST. 
THE VILLAGE FAIR 

HAMISH MacCUNN. 

LAY OF THE LAST MINSTREL (Sol-fa, 1/6) ... 
LORD ULLIN'S DAUGHTER (Sol-fa, 0/8) 

G. A. MACFARREN. 

SONGS IN A CORNFIELD (Female voices) 

(Ditto, Sol-fa, 0/0) 

MAY-DAY (Sol-fa, 0/6) 

THE SOLDIER'S LEGACY (Operetta) 
OUTWARD BOUND 



••• 



A. C. MACKENZIE. 



••• 
••• 
••• 
••• 



••• 

••• 
••• 



• •• 
••• 
••• 



THE DREAM OF JUBAL 
THE STORY OF SAYID ... 
JAS>v/M ... ... ... ••■ 

THE BRIDE (Sol-fa. 0/8)... 

THE ROSE OF SHARON (Sol-fa. 8/0) 

J\JB1L£IS yJiJiS) ... ••« ••• ••• ••• 

THE COTTER'S SATURDAY NIGHT (Soi^fa, i-O) 

THE NEW COVENANT 

VBNI. CREATOR SPIRITUS 

BETHLEHEM... ••• ••• .•• 

Ditto. Act II.. separately 



••• 
• •• 



II l] h 

8^ 8/8 — 

I/O - - 

1/0 - - 

1/6 - - 

8/0 8/8 — 

8/0 8/6 — 

1/0 - - 

8/0 - - 

1/8 - - 

*/0 - - 



1/6 - - 
1/0 - .- 
1/0 - - 



1/6 - - 

8/6 - - 
1/0 - - 



8/6 - - 

8/6 

1/0 1/6 ~ 

M - - 



8/0 W 5/0 

8/0 - - 



8/0 - - 

8/0 8/6 5/0 

l/< — — 

1/0 - - 

1/6 - - 

8/6 - - 

t/6 8/0 ^ 

8/0 - - 

1/6 - - 



8/6 - - 
8/0 8/6 - 



8/6 8/0 4/0 

1/0 — — 



1/6 - - 

1/0 1^ 8/6 

6/0 — — 

1/0 - «/6 



8/6 8«« i/0 

8/0 8/6 5/0 

8/6 8/0 4/0 

1/0 - - 

6J0 6/0 7/8 

8/6 - - 

M> - - 

1/6 - - 

8/0 - - 

5/0 6/0 7/6 

«/6 - - 
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n A 

B/O - 

8/« - 

t/6 - 

1/0 - 



3 



S/O S/6 
1/0 1/0 

iyo> 

1/0 



4>0 



1/0 



* 6/0 



J. B. McEWEN. 

THE VISION OF JACOB 

F. W. MARKULL. 
ROLAND'S HORN (Male voiceB) 

F. E. MARSHALL. 
PRINCE SPRITE (Female ▼oieea) 

J. T. MASSER. 

HARVEST CANTATA 

J. H. MEE. 

HORATIUS (Male voices) 1/0 — _ 

DELPHI, A LEGEND OF HELLAS (Male voices) 1/0 — — 

MENDELSSOHN. 
ELIJAH (SoL-PA, 1/0) ... ... ... ... 

BLIJ AH iPocKBT Bdition) 

AS THE HART PANTS (48nd Ptalm) 

COMB, LET US SING (95th Psalm) 

WHEN ISRAEL OUT OF EGYPT CAME 

(Ditto, Sol-pa, 0/9) 

NOT UNTO US, O LORD (xisth PwUm) 

ST. PAUL ( Sol-pa, 1/0) « 

ST. PAUL (Pocket Edition) 

HYMN OF PRAISE (Lob^esang) (Sol-pa. 1/0) ... 
LORD. HOW LONG WILT THOU (Sol-fa, 0/4) ... 
HEAR MV PRAYER (s.aolo and chorus) (Sol-pa,0/8) 

Ditto Ditto 

LAUDA SION (Prmiie Jehovah) (Sol-pa. 0/9) 
THE FIRST WALPURGIS NIGHT (Sol-pa, 1/0)... 
MIDSUMMER NIGHT'S DREAM (Female voices) 

ATHALIE (Sol-pa, 1/0) 

ANTIGONE (Male voices) (Sol-pa, 1/0) 

MAN IS MORTAL (9 voices) ... 

FESTGBSANG (Hymns of Praise) 

Ditto (Male voices) 

CHRISTUS (SoL-PA, 0/0) 

THREE MOTETS FOR FEMALE VOICES 

SON AND STRANGER (Operetta) 

LORELBY (Sol-pa, 0/6) ... ... 

(EDIPUS AT COLONOS (Male voices) 

TO THE SONS OF ART (Ditto) (Sol-pa. 0/8) 
JUDGE ME, O GOD (43rdiPsalm) (Sol-pa, 0/U) ... 
WHY RAGE FIERCELY THE HEATHEN ... 
MY GOD. WHY, O WHY HAST THOU FOR- 

SAKEN ME (asnd Psalm) ... 

SINO TO THE LORD (98th Psalm) 

SIX ANTHEMS for the Cathedral at Berlin. For 

8 voices, arranged Id 4 parts 

AVB MARIA (Saviour of Sinners), 8 voices .^ .•• 

MEYERBEER. 

NINBTV-FIRST PSALM (Latin) ... ... ... 

Ditto (English) 

A. MOFFAT. 
A (^IRISTMAS DREAM (A Cantata for Children)... 



*/0 
t/0 
8/0 



8/8 
0/0 



ABRAHAM 



B. MOLIQUE. 

••• ••• ••• 

MOZART. 






KING THAMOS .- 

FIRST MASS (Latin and English) 
SEVENTH MASS, IN B FLAT ... 
COMMUNION SERVICE, IN B FLAT, ditto 
TWELFTH MASS (Lstin) 

Ditto (Latin and English ) (Sol-pa, 0/9) 
REQUIEM MASS m. 

Ditto (Latin and English) (Sol-pa, 1/0)... 

LITANIA DE VENERABILI ALTARIS(£t>) 
LITANIADE VENERABILI SACRAMENTO (Bb) 
SPLENDENTE TE DEUS ... First Motet 

O GOD, WHEN THOU APPEARBST ditto 

HAVE MERCY, O LORD Second Motet 

GLORY. HONOUR, PRAISE ... Third Motet 

E. MUNDELLA. 
VICVORY OF SONG (Female voices) 

DR. JOHN NAYLOR. * 

JuKI&BllAn ... ... ... ... ... ... ... 

JOSEF NESvERA. 
UE PROFUNDIS 

e. a. nunn. 

BSAoo, Lt% y^ ... ... ... ... ... ... .,, 

REV. SIR FREDK. OUSELEY. 
THE MARTYRDOM OF ST. POLYCARP 

R. P PAINE 
THE LORD REIGNETH (93rd Psalm) ' ... ... 

PALESTRINA. 

MISSA ASSUMPTA EST MARIA 

MISSA PAPiG MARCELLI 

BSloSA 1SJ\1£VIS ••« ... ••• ... 

ItlStA **0 ADMIRABILE COMMBRCIUM 



••• 
If 



1/0. 

8/0 I/O 

1.1> 1/8 

1/0 1/8 

lA) — 

1/0 - 

0/4 - 

8/0 8/8 

1/0 1/B 

1/0 — 

8^*0 8/8 

i/0 - 

1/0 - 

1/0 - 

10 — 

1/0 — 

1/0 — 

4/0 - 

vo — 

8/0 — 

1/0 — 

0/4 - 

0/8 ~ 

0/8 — 

0/0 — 

0/8 — 

1/0 - 



I/O - 

1/0 - 



1/0 - 

ZJO 8/0 



1/0 1/8 

1/0 1/0 

1/0 - 

1/6 - 

1/0 1/8 

1^ 1/6 

1/0 1/6 

1/0 1/6 

1/8 8/0 

1/6 8/0 

0/8 — 

0/8 - 

0/8 — 

0/8 — 



1/0 - - 

8/0 — — 

8/6 ^ - 

8/0 - .- 

8/6 - -. 

I/O - - 

8/0 - - 

O-^O — — 

8/6 - - 

8/6 - - 



THE KOBOLDS 
HORA NOVISSIMA... 



H. W. PARKER. 



••• •■• 



PROMETHEUS UNBOUND 



JUDITH... 
L*i 



••• ••• 

••• ••• ••• ••• ••• 

••• 



ALLEGRO (Sol-pa, 1/6) ... 
THE LOTUS-EATERS (The Choric Song) ..; 



••• 



JOB 
K 



•«* ... 



ING SAUL ... 



• •• 



»•• •■• 



DR. JOSEPH PARRY. 

NEBUCHADNEZZAR 

Ditto, So^fa 



•>. ..» 
... ••■ 



6. PARSONS. 
THE CRUSADER 

T. M. PATTISON. 

MAY DAY (Sol-pa, 0/6) 

THE MIRACLES OF CHRIST (Sol-pa, 0/9) 

THE ANCIENT MARINER 

THE LAY OF THE LAST MINSTREL ... 

A. L. PEACE. 
ST. JOHN THE BAPTIST 

A. H. D. PRENDERGAST. 
THE SECOND ADVENT 



••■ Sta 



5/0 



8/6 



8/6 
8/6 
8/6 
8/6 
8/0 



PERGOLESI. 
STAB AT MATER (Female voices) (Soi^fa, 0/6) 

GIRO PINSUTL 
PHANTOMS—FANTAsMI NELL* OMBRA 

E. PROUT. 
DAMON AND PHINTIA8 (Male voices) ... 
THE RED CROSS KNIGHT (Sol-pa. 8,0) ... 

THE HUNDREDTH PSALM 

FREEDOM ... ... ... ... 

HEREWARD^ 

QUEEN AIMllE (Female voices) 

PURCELL. 

DIDO AND iCNBAS 

TE DEUM AND JUBILATE, IN D ... 

LADY RAMSAY. 
THE BLESSED DAMOZBL 



... ... 

••> ... 
>•• ... 



■•• ... 



••• «•• 



••. ... 



••• ... 



J. L. ROECKEL. 

THE SILVER PENNY (Sol-pa. 0/8) ... 



lull 






C. H. H. PARRY. 

DE PROFUNDIS (Z30th Psalm) 8^ 

ODE ON ST. CECILIA'S DAY( Sol-pa, 1/0) ... 8/0 

BLEST PAIR OF SIRENS (SoL-PA, 0/8) IfO 

THE GLORIES OF OUR BLOOD AND STATE I/O 



... 8fO 
... 8/0 
8^ 

8/0 
... 8/0 

8/t 
... 6/0 



6/0 7« 



9f0 7/6 



8/0 



^0 
8/0 



8/0 
8/6 



8/« - - 



... 1/6 

... 8/0 

... 8/0 

... 8/6 

... 8/0 

... 1/6 

... lA) 

.. 1/0 

... 80 

... 4/0 

... 1>0 

... 1/0 

... 4^ 

... 8/6 



IrO 



4/6 6/0 



1/0 
8/0 
1/6 
1/6 
C'O 



J. F. H. READ. 

>*AKwI-«U ... ... ... ... •>. 

BARTIMBUS .** ... ... m. ... 

CARACTACUS... ... ... ... ... ... 

THE CONSECRATION OP THE BANNER 

IN THE FOREST (Male voioes) 

PSYCHE 

THE DEATH OF YOUNG ROMILLY (Male voices) 1/6 

THE SONG OF HANNAH 

DOUGLAS REDMAN. 
COR UNAM, VIA UNA 

J. V. ROBERTS. 

J\^£NAn ess ■•■ ••• ••• ■•• ••• 

W. S. ROCKSTRO. 
THE GOOD SHEPHERD 



- 6/0 



- 7/0 



... 1/0 
t/0 
... 8/0 
... 8/0 
... 0/0 
... 8/6 



... 4/0 

... 8/6 



EDMUND ROGERS. 
THE FOREST FLOWER (Female voioes) ... 

ROLAND ROGERS. 

PRAYER AND PRAISE 

FLORABEL (Female voioes) 

ROMBERG. 
THE LAY OF THE BELL (New Edition, trsnstated 

by the Rev. J. Troutbeck, D.D.) (Sol-fa, 0/8) ... 1/0 
THE TRANSIENT AND THE ETERNAL ... 1/0 

(Ditto, Sol-pa, 0/4) 

ROSSINL 

STABAT MATER (Sol-pa, 1/0) 1/0 

MOSES IN EGYPT 8/0 

CHARLES B. RUTENBER. 
DIVINE LOVE «/• 

ED. SACHS. 

\t ATER LILIES ... ... ••• ... ... ••• ^" 

C. SAINTON-DOLBY. 
FLORIMBL (Female voices) ... ... 8/6 



1/6 8/8 



1/6 
%/9 



7/« 
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CAMILLE SAINT-SAENS. 

THE HEAVENS DECLARE— CCELI ENARRANT 

\ Z9t<i A^Milin/^'a ••• ••• .t« ••• ••• ••• 

W. H. SANGSTER. 

XLXtflTdAWflK ••• ■•• ••• ••• *** ••• ••• 

FRANK J. SAWYER. 
THE STAR IN THE EAST 
THE SOUL'S FORGIVENESS 



••• 



••• 
••• 



H. W. SCHARTAU. 
CHRISTMAS HOLIDAYS (Female voices) 

SCHUBERT. 

MASSf IN A FLAT ••• .•• •■• ••« •( 

COMMUNION SERVICE, ditto .^ 

MASS, IN £ FLAT ... ••• ••• ••• •< 

COMMUNION SERVICE, ditto 

MASSf IN FLAT ••• ••• ••• •■• 

COMMUNION SERVICE, ditto... 

MASS| IN C ... ••• ••. ••• «•• *< 

COMMUNION SERVICE, ditto 

MASS, IN Cx ■•• «•• ••• •.. «*• .1 

COMMUNION SERVICE, ditto 

MASS, IN F ... .•. ••« •■• •*• «' 

COMMUNION SERVICE, ditto 

SONG OF MIRIAM (Sol-7a. 0/6) 

SCHUMANN. 

THE MINSTREL'S CURSE ... ... 

THE KING'S SON 

MIGNON'S REQUIEM 

PARADISE AND THE PERI (Sol-fa. 1/6) . 

PILGRIMAGE OP THE ROSE 

MANFRED ... *.« ... ... ... . 

I* AUo X ••• ... ••• ... •«. *.. •< 
ADVENT HYMN, '* In Lowly Guisb" 
NEW YEAR'S SONG (Sol-fa. 0/6) ... 









H. SCHUTZ* 
THE PASSION OP OUR LORD 

BERTRAM LUARD SELBY. 

CHORUSES AND INCIDENTAL MUSIC TO 

"HELENA IN TROAS" 

SUMMER BY THE SEA (Female Toices) 

H. R. SHELLEY. 
VEXILLA REGIS (The Royal Bannen forward go) 

E. SILAS. 

D9AdD| *^ x^ ■•■ ••• ••■ ••• ••» •■• «»• 

COMMUNION SERVICE. IN C 

Jx^AOXl ■•• ••• ••■ •«• —m ••• ••• ••• 

R. SLOMAN. 
SUPPLICATION AND PRAISE 



ill; 

iy« 

1/0 



8/6 
1/0 



0/9 — — 



1/0 1/6 8,/6 

S/O _ 6/6 

8,0 8/6 «/0 

8,D 8/6 4/0 

1/0 1/6 8/6 

8/0 — 8/6 

1/0 1/6 8/6 

2/0 — 8/6 

1/0 1/6 8/6 

8/0 — 8/6 

1/0 1/6 8/6 

8/0 — 8/6 

1/0 — — 



1/6 - - 

1/0 - - 

1/0 - ~ 

8/6 8/0 i/0 

1/0 1/6 8/6 

1/0 - - 

8/0 8/6 6/0 

1/0 - - 

1/0 - - 



1/0 - - 



8/6 

1/e 



8/6 — — 



1/0 



«/• - - 



HENRY SMART. 

vKING RENIN'S DAUGHTER (Female voUet) 
THE BRIDE OF DUNKERRON (Sol-fa. 1/6) 

J. M. SMIETON. 

KING ARTHUR (Sol-fa. 1/0) 

ARIADNE (Sol-fa. 0/9) 

ALICE MARY SMITH. 

THE RED KING (Men's voices) 

THE SONG OF THE LITTLE BALTUNG (ditto) 1/0 

(Ditto, Soufa, 0/8) 

ODE TO THE NORTH-EAST WIND 1/0 

ODE TO THE PASSIONS 8/0 



8/6 - — 
8/0 8/6 i/0 



ao 

8A> 



1/0 — - 



MASS, IN D 



E. M. SMYTH. 

•• •■■ ••• ••• 4 

A. SOMERVELL. 



MASS. IN C MINOR 

POWER OF SOUND (Sol-fa, 1/0) 

CHARLTON T. SPEER. 

THE DAY DREAM ... ... ... ... ... 

SPOHR. 
MASS (for 5 solo voices and double choir) 
HYMN TO ST. CECILIA 

wAI^VAKX ,a, ,,a ... ... *.. ... 

FALL OF BABYLON 

LAST JUDGMENT (SoL-FA. 1/0) 

THE CHRISTIAN'S PRAYER 

GOD, THOU ART GREAT (SoL-FA.O/(B) ... 
HOW LOVELY ARE THY DWELLINGS FAIR... 
JEHOVAH, LORD OF HOSTS 

JOHN STAINER. 
THE CRUCIFIXION (SoL-FA. 0/9) ... ... 

ST. MARY MAGDALEN (Sol-fa. 1/0) 
THB DAUGHTER OF JAIRUS (Sol-fa, 0/^ 



... 8/6 — — 

... 8/6 — — 

».. t/0 — — 

^. 8/0 — - 



••• 


8^ 


— . 


_ 


••• 


1/0 


... 


.. 


••• 


8/6 


3/0 


4/0 


••• 


8/0 


80 


5/0 


••• 


1/0 


im 


8,0 


••• 


1/0 


1/6 


8/6 


•■• 


1/0 


.^ 


^ 


••• 


O'S 


.mm 


«_ 


••• 


0/4 


— 


— 


••• 


l/« 


s? 


_ 


•■• 


8/0 


4/0 


• •• 


1/6 


8/0 


— 



... 
... 



... 
... 



... 
... 



C. VILLIERS STANFORD. 

Of XJ ^mF9 ■•■ ••• ••■ •«■ •■• «a« »•« 

THE VOYAGE OF MAELDUNE 

CARMEN SiECULARB 

THE REVENGE (Sol-fa. 0/9) 

GOD IS OUR HOPE (46th Psalm) 

(EDIPUS REX (Male voices) 

THE EUMENIDES 

MASS, IN G MAJOR 

COMMUNION SERVICE. IN Q 

EAST TO WEST 

THE BATTLE OF THE BALTIC 

H. W. STEWARDSON. 

Ui&^J2i^/M ••• ••■ «*• ••• ••• •«• ••« 

J. STORER. 

THE TOURNAMENT 

MASS OF OUR LADY OF RANSOM 

E. C. SUCH. 

NARCISSUS AND ECHO 

GOD IS OUR REFUGE (4fith Psalm) 

ARTHUR SULLIVAN. 

THE GOLDEN LEGEND (Sol-fa, 8/0) 

ODE FOR THE COLONIAL AND INDIAN 
EXHIBITION ... ... ... ... ... ... 

FESTIVAL TE DEUM 

W. TAYLOR. 
ST. JOHN THE BAPTIST 

A. GORING THOMAS. 
THE SUN-WORSHIPPERS 

E. H. THORNE. 
BE MERCIFUL UNTO ME 

BERTHOLD TOURS. 

A FESTIVAL ODE 

THE HOME OF TITANIA (Female voices) 

(Ditto, Sol-fa, 0/6) 

FERRIS TOZER. 
KING NEPTUNE'S DAUGHTER (Female voices) 

(Ditto, Sol-fa. 0/^ 

VAN BREE. 
ST. CECILIA'S DAY (Sol-fa, 0/9) 

CHARLES VINCENT. 
THB VILLAGE OUEEN ( Female voicesUSoL-FA.O/O) f/6 
THE LITTLE MERMAID (Female voices) 8/6 

W. S. VINNING. 
SONG OF THE PASSION (according to St. John)... 1/6 

S. P. WADDINGTON. 
JOHN GILPIN 

W. M. WAIT. 
THE GOOD SAMARITAN ... ... ^ 

GOD WITH US 

ST. ANDREVv... ... ... ... ... ... 

R H. WALKER. 

Jl£KUoAL<l£M ... ... ... ... ... ... 

R. H. WALTHEW. 
THE PIED PIPER OF HAMELIN 

WEBER. 
IN CONSTANT ORDER (Hymn) 

MASS. IN G (Latin and English) 

MASS, IN R FLAT (Ditto) 

COMMUNION SERVICE, IN E FLAT ... 
JUBILEE CANTATA 

• KlSVpflUoA M. ... ... ... ..* ... 

THREE SEASONS ... ... ... ... ... 

S. WESLEY. 

IN EXITU ISRAEL 

DIXIT DOMINUS 

S. S. WESLEY. 
O LORD. THOU ART MY GOD 

J. E. WEST. 
SEED-TIME AND HARVEST (Sol-fa, 1/0)... 

C. LEE WILLIAMS. 
THE LAST NIGHT AT BETHANY (Sol-fa, 1/0) 
GETHSEMANE ... ... ... ... ... 

A HARVEST SONG OF PRAISE 

A. E. WILSHIRE 
GOD IS OUR HOPE (Psalm 46) 

THOMAS WINGHAM. 
TE DEUM (Latin) ... ... ... ••• ... • 

CHAS. WOOD. 
ODE TO THB WEST WIND 



<S<5 IJ 

»/0 6/0 

8/6 8/0 

1/6 - 

1/6 ^ 

8/0 -^ 

ZIO — 

8/0 — 

8/6 - 

8/6 — 

1/6 - 

1/6 - 






4/0 - - 

8,0 — - 

8/0 — — 



8/0 
1/0 



a/6 4/0 s/o 

8/6 



1/0 - 
VO 1/6 



- 4/0 - 

1/0 - - 

I/O - - 

1/0 - - 

1/6 - - 

«/• - - 

1/0 1/8 8/6 



9/0 - - 

8/0 — — 

8/0 - - 

8/0 — — 

8/0 - - 

1^0 - -. 

1/6 - - 

1/0 1/6 8/0 

1/0 1/6 8/6 

1/6 - - 

1/0 1/6 -^ 

1/0 — — 

1/0 - - 



0/4 
1/0 



1/0 - 

8/0 - 

8/0 8/6 

8/0 8/0 

1/0 - 



J. M. W. YOUNG. 
THE RETURN OF ISRAEL TO PALESTINE 



V9 - 

1/9 - 

8/6 I/O 
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NOVELLO'S 

VIOLIN & PIANOFORTE ALBUMS 



s. d. 



•i. 



•2. 

•3. 

•4. 

•5- 
•6. 



8. 

•9. 
10. 

II. 

•12. 

*I3. 
•14. 

•15. 



Mendelisohn. — Four Marches. Transcribed 
by B. Tours. No. i, Wedding March; 
No. 2, War March of the Priests; No. 3, 
Cornelius March ; No. 4, Funeral March . . 

Berthold Toon. — Thirty Melodies (expressly 
written to be used in connection with the 
Author's Violin Primer) 2 

MendelBBohn. — " Elijah." Ten Transcriptions 
by B. Tours . . . . — . . . . i 

Oounod.— " Mors et Vita." Ten Transcrip- 
tions by B. Tours 2 

Battiion Haynet. — Twelve Sketches.. 2 

Bie^fHed Jacoby. — Hungarian Dances. (Tran- 
scribed) 2 

Ippollto Rag^anti. — Nine Morceaux de 
^on 2 

Oliver King. — Twelve Pieces 2 

Joachim Raff. — Six Morceaux de Salon . . 2 

Siegfried Jaooby.— Six Characteristic Pieces. 
For Two Violins 

Apcangelo Corelli. — Twelve Sonatas In Two 
Books. Edited by A. DoLMETSCH. Book I. 

Aroangelo Corelli. — Twelve Sonatas. In Two 
Books. Edited by A. Dolmetsch. Book II. 

Siegfried Jacoby. — Eight National Melodies. 
(Arranged) 

Gounod. — " Redemption." Nine Transcrip- 
tions by B. Tours 

JImold Dolmetsch. — Twelve Easy Pieces . . 

* These Albums may also he had 
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6 
6 



6 
6 
6 



2 
2 



*i6. Haakman J. — Twelve Characteristic Pieces 

17. Handel. — Six Sonatas. The Pianoforte 
Accompaniment by A. Dolmbtsch 

z8. Arcangelo Corelli.~Six Trios. For Two 
Violins and Violoncello, or Pianoforte ; 
or as Quartets, with Violoncello and Piano- 
forte. Edited and the Pianoforte Accom- 
paniment by A. Dolmetsch . . 

xg. Kate Ralph. — Six Pieces 

20. Yarious Composers. — Fourteen Pieces 

21. Yarious Composers.— Twelve Pieces 

22. Yarioos Composers.— Thirteen Pieces 

23. Rosalind F. Ellioott, — Six Pieces 
*24. Arthnr Sullivan.— " The Golden Legend." 

Nine Transcriptions by B. Tours . . 

25. J. Mttller. — Forest Pieces (Op. 9) 

26. Ethel M. Boyee. — Eight Pieces 

27. I. B. PoznanskL— Ten Pieces 

26 2^' C^* ^® BMot. — Eight Pieces 

29. Henry Poroell.— Fourteen Pieces. The Piano- 

3 6 forte Accompaniment, Marks of Expression, 

Bowing, and Fingering by Arnold Dol- 

3 6 METSCH .. .. 

3Q. H. W. Ernst. — Seven Pieces 

31. F. David. — Five Pieces.. 

32. H. Yieoxtemps.— Four Pieces 

6 33. F. Sohubopt. — Six Valses arranged by Sieg- 

6 FRIED JaCOBY 

arranged for Violoncello and Pianoforte. 
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J. D. Davis. — Six Pieces for Violin and Piano- 
forte (Op. 21) 

Edvard Oerman. — ^Three Dances from the Music 
to Shakespeare's " Henry VIII." Arranged 
for Violin and Pianoforte by the Composer 

net 

H. Grossheim. — Six Easy Pieces for Violin and 

Pianoforte (Op. 24) . . . . . . net 

a Gnrlltt.— Six Pieces for Violin. With Piano- 
forte Accompaniment . . . . . . net 

Romance (from the above) .. .. ., 

H. Herkomer. — Six Easy Pieces for Violin, with 

Pianoforte Accompaniment. Illustrated 
S. Jaooby. — Six BagateUes for Violin and Pianoforte 
Oliver King.— Morceaux de Salon, pour Violon et 
Piano. 12 Pieces Caract^ristiques. Op. 91 net 

W. Maofarren.— First Sonata , 

Second Sonata . . . . „ 

*JL. C. Mackenzie.— Six Pieces for Violin. With 

Pianoforte Accompaniment. No. i, Gavotte ; 

No. 2, Berceuse ; No. 3, Benedictus ; No. 4, 

Zingaresca; No. 5, Saltarello; No. 6, Tema 

con Variazioni . . net 

Zingaresca (from the above I .. .. „ 

Benedictus (from the above) , 

,, ,, Arranged for Orchestra : — 

Full Score net 

Orchestral Parts . . . . . . . . ,. 

Highland Ballad, Op. 47, No. i, for Violin with 
Pianoforte Accompaniment . . . . net 

Two Pieces (Barcarola and Villanella), Op. 47, 
No. 2, for Violin with Pianoforte Accompani- 
ment . . • • • • • • • • ^ct 
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A. C Maokenzie. — Pibroch. Suite for Violin Solo. 

Arrangement for Violin and Pianoforte net 

Orchestral Parts . . • . ,. 

Concerto for the Violin. Arrangement for Violin 

and Pianoforte . . . • . . . . net 

Full Score . . 

Orchestral Parts . . 

AUkred Hoifat. — Twelve Transcriptions for Two 
Violins and Pianoforte . . . . . . net 

Joseph Meivera. — ^Ten Pieces for the Violin. 

With Pianoforte Accompaniment . . net 

Percy Pitt. — Bagatelles for Violin and Pianoforte 

(Op. i) net 

I. B. Poznanski. — Ten Sketches for Violin and 
Pianoforte . . . . . . net 

J. L. Roeckcl. — Six Pieces for the Violin. With 
Pianoforte Accompaniment . . . . net 

Emile Sauret. — El^gie et Rondo for Violin and 
Pianoforte net 

Emile Sauret. — Trois Morceaux de Salon (Naddia. 
Ethelia, Mazourka), pour Violon et Piano 
(Op. 49/ ** ** ** ** ** ** 

F. Schubert. — Six Marches. Arranged for the 
Violin and Pianoforte by S. Jacoby . . 

Berthold Tours.— Suite for Violin and Pianoforte. 
From Music to Shakespeare's " Hamlet " net 

Herbert W. Wareing.— Six Pieces for the Violin. 
With Pianoforte Accompaniment : — 



s. d. 



C 
18 

6 
21 
21 



1. May Day Festival net 2 

2. At Killee . . ,,2 

3. Romance . . .. i 



•I 



o 

o 
6 



4. Pastoral Dance net 

5. Legende . . 

6. Saltarello . . 
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VIOLONCELLO & PIANOFORTE ALBUMS. 
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1. Mendelssohn. — Four Marches. 

Transcribed by B. Tours. No. i, 
Wedding March; No. 2, War 
March of the Priests; No. 3, 
Cornelius March ; No. 4, Funeral 

XVXcLldl «•• *•• ••* «•• 

2. Berthold Tours.— Thirty Melodies 

These Melodies are expressly written to be 
used in connection with the Author's 
Violin Primer. 

3. Mendelssohn. — "Elijah." Ten 

Transcriptions by B. Tours ... i 

4. Gounod. — "Mors et Vita." Ten 

Transcriptions by B. Tours ... 2 

5. BattiSOnHayneS. — Twelve Sketches 2 

6. Siegfried Jacoby.— Hungarian 

Dances (Transcribed) 2 



s. d. 



6 
6 



6 
6 



7. Arthur Sullivan. — "Golden 

Legend." Nine Transcriptions 
by B. Tours 

9. Joachim Raff. — Six Morceaux de 

oaiou ... ... ... ... 

12. ArcanfirelO Corelli. — Six Sonatas. 
Book 2. Edited by A. Dolmetsch 

13. SiegrfiPied Jacoby.— Eight National 

Melodies (Arranged) 

14. Gounod. — " Redemption." Nine 

Transcriptions by B. Tours 

15. Am9ld Dolmetsch.— Twelve Easy 

X^ A^^wO ••« ••• ••• ••• 

16. Haakman. — Twelve Characteristic 

JL Aw^^#0 ••• ••• ••• ••• 

20. Arnold Dolmetsch.— Ten Pieces ... 



s. d. 



Novello's Albums for Pianoforte and 
Stringed Instruments- 
No. I. Arnold Dolmetsch. — Suite 

of Four Pieces 

No. 2. PuRCELL.— Suite of Five 
Pieces. The Pianoforte Accom- 
paniment, Marks of Expression, 
Bowing, and Fingering, by 

Arnold Dolmetsch 

No. 3. Edward German. — Three 
Dances from Music to ** Henry 
VIII " 

Francesco Berger.— Cavatina in F,for 
Violoncello, with Pianoforte Accom- 
paniment 

Rosalind F. EUicott.— A Reverie, for 
Violoncello and Pianoforte 

H. Hoflhiann. — Russian Romance (from 
Prairie Pictures), arranged by F. 
GrOtzmacher 

Romance. Op. 48 

J. Hollman. — Six Morceaux : No. i. 

Legende ; No. 2. Pizzicati ; No. 3. 

Aubade ; No. 4. Andante ; No, 5. 

Petite Valse ; No. 6. Tarantelle ... 

Or, singly, each 

J. Hollman. — Deuxi^me Mazurka, pour 
le Violoncelle avec accompagnement 
de Piano 

J. Hollman. — VieiUe Chanson, pour le 
Violoncelle .avec accompagnement 
de Piano 



2 6 



2 6 

5 o 

I 6 

I 6 



1 o 
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G. Libotton. — Six Pieces for the Violon- 
cello with Pianoforte Accompani- 
ment : — 

No. I. Etude Caprice 

,, 2. XxCVCXlC ... ... ... 

,, 3. Caprice Hongrois 

„ 4. Nocturne (Chopin) 

„ 5. Chant sans Paroles (Tschal- 

kowsky) 

,, 6. Du bist die Ruh' (Schubert) 



7 6 

2 O 



2 O 



2 O 



8. d. 
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s. d. 
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Walter Macfarren. — Sonata in E minor 6 o 

A. C. Mackenzie.— Six Pieces. Op. 37. 
Arranged (from the original for 
Violin) by J. B. Krall 5 o 

Mendelssohn. — Romance sans Paroles. 

Op. 109 ... ... ... z 6 

Sonata in F minor. Op. 4 26 

Sonata in B flat. Op 45 3 6 

Sonata in D. Op. 58 4 o 

Variations Concertantes in D. Op. 17 30 

C. Hubert H. Parry.— Sonata in A ... 7 6 

Alft^d Piatti.— Serenata for 2 Violon- 
cellos and Pianoforte 3 o 

Rameau. — Gavotte in D. Arranged as 
Quintet for Pianoforte and Strings, 
by B. Tours ... ... 2 6 

Otto Schweiger.— Sonata. Op. 28 ... 7 6 

C. Villiers Stanford.— Three Inter- 
mezzi. Op. 13 4 6 
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NOVELLO'S 

PIANOFORTE ALBUMS. 

Edited by BERTHOLD TOURS. 

In Numbers^ each One Shilling ; or, Cloth Volumes , each Four Shillings. 



Ho. 1. — Baoh. Twenty Pieces from Petits Preludes, 
Suites Anf^laises. Partita Nos. i to 3, &c. 

No. 2. — Bach. Twenty Pieces from Suites Anglaises, 
Suites Frangaises. Partita Nos. 4 and 5, &c. 

Mo. 8. — Bach. Twenty Pieces from Petits Preludes, 
Concertos, Suites Anglaises, &c. 

Noi. ly 2, and 3, in One Vol., cloth, 48. 

Mo. 4. — ^Handel. Twenty -four Pieces from Suites i to 7, 
Sonatas, "Harmonious Blacksmith," &c. 

Mo. At — ^Handel. Twenty-four Pieces from Suites 8 to 12. 
Gavottes, &c. 

No. 6. — ^Handel. Twenty-four Pieces from Suites 13 to 
16, Water Music, &c. 

Nos. 4, 5y and 6, in One Vol., cloth, 4s. 

No. 7. — ^Marchei. Fifteen Pieces, including Mendels- 
sohn's " Hero's March," Rakoczy's March, Bridal 
March ** Lohengrin," &c. 

No. 8. — MarohCB. Fifteen Pieces, including Meyerbeer's 
Coronation March, Cornelius March, Pilgrim's 
March, &c. 

No. 9. — MaFchet. Fifteen Pieces, including Mendels- 
sohn's Wedding March, March " Tannhauser." &c. 
Noi« 7, 8, and 9, in One Vol.» cloth. 4s. 

No. 10. — QaTOttcs, MInueiSy Ac Sixteen Pieces, includ- 
ing Rameau's Gavotte, Zimmermann's Gavotte, 
Calkin's Minuet, Silas's Bourr^e, &c. 

No. H. — GaTOtteS) Miniicts, Ac. Sixteen Pieces, includ- 
ing Gluck's Gavotte, W. Macfarren's Bourr6e, 
Bach's Bourr^, &c. 

No. iSL — Gavottesi lUnuots, Ac Sixteen Pieces, includ- 
ing W. Macfarren's 2nd Gavotte, ^ir J. Benedict's 
Gavotte, Mozart's Minuet. &c. 
Not. 10, II9 and 12, in One Vol., cloth, 4s. 

No. 18. — ^WoUenhaopt, J. Ten Pieces, including Marche 

Hongroise, Scherzo Brilliant, &c. 
No. li. — ^Wollenhanpty J. Ten Pieces, including " La 

Gazelle," " Mazeppa Galop," &c. 
No. 15.— Wonenhaapt, J. Ten Pieces, including " Les 

Clochettes," "Feu FoUet," Ac. 
Noi. 18, 14, and 15, in One Vol., cloth. 4s. 

No. 16.— SchweiMP, Otto. Eight Scottish Airs (azxaaged 
for four hands). 

No. 17. — Spindler, Fritz. Nine Pieces, including '* Mur- 
murmg Rivulet." The Pilgrims' Chorus (»* Tann- 
hauser"), &c. 

No. 18. — Spindler, Fritz. Nine Pieces, including *' L'Oisil- 
lon," " Le Carillon," " The Evening Star " (" Tann- 
hauser **), &c. 

No. 19.— Spindler, Fritz. Ten Piooes, including ''Jeu 
des Ondes," Valse M^lodieuse, Spinning Song 
(" Flying Dutchman "), &c. 
Not. 17, 18, and 19, in One Vol., cloth, 4s. 

No. 20. — Goetz, Hermann. Five Compositions. 
No. 21.— Ooeti, Hermann. Four Compositions. 
No. 22. — Goeti, Hermann. Six Compositions. 

Nos. 20, 21, and 22, in One Vol., cloth, 45. 

No. 28.— Rheinberger, Jotet Seven Compositions. 
No. 21.- Rheinberger, Josef. Eleven Compositions. 
No. 25.— Rhelnbei^er, Josef. Seven Compositions. 
Nos. 28, 24, and 25, in One Vol., cloth, 4s. 

No. 28. — Tours, Berthold. Juvenile Album. Eight Char- 
acteristic Pieces (Duets), 2s. 



Nos. 27 and 28.— Mosoheles, J. '* Domestic Life." l*weive 

Characteristic Duets, Two Books, each 28. 

The Two Books, in One Vol., cloth, 4B. 

No. 29.— ^erolf; Halfdan. Nine Pieces. Op. 4, Nos. i 

to 3 ; Op. 12, Nos. I to 6. 
No. 80.- KJerulf, Halfdan* Ten Pieces. Op. 24, Nos. i 

to 4 : Op. 27, Nos. I and 2 ; Op. 28, Nos. i to 4. 
No. 81.— iy eruli^ Halfdan. Op. 28. Nos. 5 and 6 ; Op. 29 ; 

and Twenty Songs arranged for the Pianoforte by 

the Composer. 
Nos. 29, 80, and 81, in One Vol., cloth. 4s. 

Nos. 82, 88, and 84. The National Dance Music of Scot- 
land. Arranged for the Pianoforte by Alexander 
Mackenzie ; with additions by his son. Dr. A. C. 
Mackenzie. 
Nos. 88, 88, and 81, in One Vol.. cloth. 4s. 

No. 85.— Maektfisie, Dr. A. C Eight Pieces. Op. 13. 

Nos. I to 5 : Op. 15. Nos. I to 3. 
No. 86.— Maokeule, Dr* JU CL Nine Pieoes. Op. 20. 



Nos. I to 6 ; Op. 23, Nos. i to 3. 
No. 87. — Maokenzie, Dr. A. C. Six Songs. Transcribed 
for the Pianoforte by Guiseppe Buonamici. 
Nos. 85, 80, and 87, in One Vol., cloth, 4s. 

No. 88.— Altsohol, Rudolt Fifty Hungarian National 
Songs. 

No. 41.— Liadoff, Anatole. Twenty-one Pieces. Op. 2, 
Nos. I to 14; Op. 3, Nos. I, 3, 4. and 6; Op. 6; 
Op. 15, Noe. I and 2. 

No. 42.- Liadoff, Inaiole. Seven Pieces. Op. 4, Nos. 
I to 4; Op. 7. Nos. I and 2; Op. zi. 

No. 48.— Uadol^ Inatole. Ten Pieces* Op. 8 ; Op. 9. 
Nos. I and 2; Op. 10, Nos. i, 2, and 3 ; Op. 13, 
Nos. I to 4. 
Nos. 41, 42, and 48, in One Vol.. cloth. 4s. 

No. 44.— Col, Cisar. Thirteen Pieces. Op. 20. Nos. 
I to 12; Op. 21, No. 3. 

No. 45. — Col, Cesar. Eleven Pieces. Op. 21, No. 4 ; 
Op. 22, Nos. I, 2, and 3 ; Op. 31, No^ 2; Op. 39, 
Nos. I to 6. 

No. 48.— Col, C&ar. Seven Pieces. Op. 22, No. 4 ; 
Op. 29, No. z ; Op. 30, No. z ; Op. 35, Nos. i and 2; 
Op. 40, Nos. 2 and 4. 
Nos. 44, 45, and 46, in One Vol., cloth, 4s. 

No. 47.— Schubert, Franz* Four Impromptus. Op. 90. 

No. 48. — Behnbert, Franz. Four Impromptus. Op. Z42. 

No. 49.— Schubert, Franz. Moments Musicals (Op. 94), 
and Adagio and Rondo (Op. Z45). 
Nob. 47, 48, and 40, in One Vol., cloth. 4a. 

No. 50. — Schubert, Franz. Three Sets of Variations, 
Andante, and Klavierstiick. 

No. 51. — Schubert, Franz. Adagio, Allegretto, and March 
in £ major, &c. 

No. 52.— Schubert, Franc Five Klavierstucke and Two 
Scherzi. 
Nos. 80, 51, and 09, in One Vol., cloth, 48. 



No. 58.— Hoftnann, H. '* The Trumpeter of Sakkingen " 
(Op. 52) and Two Valses Caprices (Op. 2). 

No. 54.— Hoftnann, H. <*ItaUan Love Tale** (Op. Z9) and 
Five other Pieces. 

No. 55. — Hoftnann, H. Fourteen Pieces. 

Nos. 58, 54, and 55, in One Vol., cloth, 4s. 
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